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CHAPTEE VII.
1840.
Artistic Career.—First Period one of constant Struggle and arduous
Toil.—Eminent Critics of the Day.—Granier de Cassagnac.—Jules
Janin.—TlieopMle Gauthier.—Edouard Thierry.—The Public be-
comes exacting.—Incident at a Soiree.—Rachel at Eighteen.—Tax-
ed with want of real Feeling.—Tact.—Manners.—Delicate Health.
—Solicitude of the Public.
the initiatory steps in life of the actress, the narrative of
the more or less extraordinary circumstances that have with-
drawn her from the crowd and placed her at the entrance of
the road to fame, the vicissitudes of the family circle, these
are but secondary elements in her biography. Incidents of
private life may amuse the reader, but what he seeks more
especially in the life of an eminent actress is a page of the
history of dramatic art in her time and in the country in
which she won her laurels. Her stage career, therefore, con-
stitutes the most important part of her biography.
The years 1838 and 1839 had witnessed the astonishing
debuts of Mademoiselle Eachel. It now remained that she
should consolidate her position, and justify a permanent pos-
session of the sceptre she had seized. This could only be done
by severe study; it was requisite that she should not only
perfect the parts she had acted at her several debuts., but that
she should add others to her repertoire, and create new roles
in new plays. The more indulgent the public shows itself to
inexperienced but real talent, the more it is likely to exact
from, that talent in its maturity. This is the reason why the
majority of those who have been cried up as- phenomena in
their youth, in after years sink into insignificance and oblivion.
This era constitutes, then, the real artistic career of Mad-
emoiselle Eachel. Beginning with the year 1840, it closed
with the American excursion, undertaken July 30,1856, and
terminated January, 1857.
The dramatic year is divided into two very distinct por-

